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Glasgow School of Art (part built in 1899 and finished in 1909).
Though constructed of traditional materials (stone and timber),
it was, especially in its fenestration, a startling precursor of later
fashions. But Mackintosh had little chance of applying his genius
to steel; and it was left to Sir J. J. Burnet (also from Glasgow) to
initiate by his Kodak building in Kingsway (1912) the franker
treatment of steel structures on lines long familiar in their
country of origin.
The improvement of design in houses began to extend down-
wards even to cottages. Important leads were given by some of
the garden city or garden suburb developments. Their speciality
was layout, not architecture. But in the first of them. Port
Sunlight, it was the object of Sir William Lever1 (its creator) to
obtain from the start not merely comfortable cottages, but
elevations of beauty and charm. In the earlier work at Bournville
and Letchworth this aim was less prominent. But the building
of the Hampstead Garden Suburb carried it much farther under
the guiding genius of Sir E. Lutyens, then generally regarded as
the most gifted domestic architect in the country. The develop-
ment of week-end cottages for the well-to-do—an early outcome
of the twentieth-century week-end habit—helped also to attract
eminent designers to the cottage problem. It must not be
supposed that in the spate of building between 1905 and 1910
high-class work formed any large proportion. Yet even the
unarchitected 'builders' houses' caught something from example;
while thanks to progressive by-laws their standards of sanitation,
ventilation, and cubic air-space were steadily rising. Municipal
housing schemes aimed in general (though not always) somewhat
higher. The cottage estates of the L.C.C. designed by W. E. Riley
take rank with the best work of the kind done in the period.
British painting still followed at a distance the progress of
French. No single figure stood out, unless Sargent; who himself
still changed and experimented. But the number and diversity
of talents was large—possibly larger than ever before. The vogue
of subject-pictures waned decidedly; portraits and landscapes
prevailed; the post-war taste for still life had not begun. Impres-
sionism was the ruling influence, but older styles held popularity,
and at the other end post-impressionism struggled for a foothold.
In the late autumn of 1910 the holding of the first large London
exhibition of French post-impressionist pictures marked a definite
1 Afterwards Lord Lcverhulme,

